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CHÚNG TÔI TÌM KIẾM NHỮNG NGƯỜI HÀNH NGHỀ ĐÃ HÌNH 
THÀNH MỘT TỔNG THỂ CÔNG TRÌNH DỰ ÁN THỂ HIỆN SỰ TINH 
THÔNG TRONG LĨNH VỰC CỦA HỌ, MỜI HỌ ĐỂ DIỄN GIẢI BẢN 
CHẤT CỦA SỰ TINH THÔNG TRONG MỘT PHẠM VI CÓ TÍNH PHẢN 
BIỆN, ĐỂ SUY ĐOÁN THÔNG QUA THIẾT KẾ VỀ BẢN CHẤT HÀNH 
NGHỀ CÔNG VIỆC TRONG TƯƠNG LAI VÀ ĐỂ DIỄN GIẢI NHỮNG 
KHÁM PHÁ CỦA HỌ VỚI CÔNG CHÚNG.

CHÚNG TÔI CHO RẰNG KIẾN TRÚC SƯ VÀ CÁC NHÀ THIẾT KẾ 
CÓ MỘT TRÁCH NHIỆM TRONG VIỆC NÂNG CAO LĨNH VỰC HÀNH 
NGHỀ CỦA HỌ, VÀ VIỆC XEM XÉT BẢN CHẤT SỰ TINH THÔNG 
CỦA HỌ LÀ NHẰM ĐỀ CAO VÀ MỞ RỘNG KIẾN THỨC CƠ BẢN DỰA 
TRÊN NGHỀ NGHIỆP CỦA HỌ, VÀ TỪ ĐẤY LÀ KHẢ NĂNG ĐỂ PHỤC 
VỤ CỘNG ĐỒNG.

Fri 4th April
public lecture 

CY Roan
RMIT SOUTH SAIGON CAMPUS 
NGUYEN VAN LINH DISTRICT 7

Sat 5th April
RMIT PhD candidate presentations

RMIT CAMPUS,  PHAM NGOC 
THACH STREET, DISTRICT 3

We seek out practitioners who have developed 
a body of work demonstrating mastery of their 
fi eld, invite them to refl ect upon the nature of that 
mastery within a critical framework, to speculate 
through design on the nature of their future prac-
tice and demonstrate their fi ndings publicly.

We argue that architects and designers have a 
responsibility to the furtherance of their practice 
domain and that this examination of the nature of 
their mastery promotes and extends the funda-
mental knowledge base of their profession, and 
thus its ability to serve society. 

RMIT UNIVERSITY 

School of Architecture + Design

PHD BY PROJECT

RESEARCH THROUGH DESIGN PRACTICE



CY Roan 
Yuan-Ze University Taiwan   

Illegal Architecture
This lecture is the result of the exhibition ‘Illegal Architecture’, 
held in 2011. As the curator Roan explored the urban 
phenomenon of the commonly-seen illegal architecture in Taiwan, 
and invited Wang Shu of Hangzhou, China, as well as Ying-chun 
Hsieh of Nantou, Taiwan, to present their built-on-site works of 
illegal architecture in downtown Taipei. 

Biography
Roan, Ching-yueh received his MA from University of Pennsylva-
nia and is a licensed architect in both United States and Taiwan. 
He had also operated his own architecture offi ce from 1992-2002 
in Taipei. Currently he is teaching at Yuan-Ze University in Taiwan 
as the Chairperson of Department of Art and Design. Prof. Roan 
is also the author of more than 30 books mainly published in Tai-
wan and China regarding both architecture and literature. One of 
his novels Lin Xiu-Zhi and Her Family was chosen “10 best books 
written in Chinese of 2004” by Yazhou Zhoukan/ Hong Kong and 
this novel is also including inside the long list of 2009 Man Asia 
Literary Prize.

RMIT UNIVERSITY SCHOOL OF ARCHITECTURE & DESIGN INVITES YOU TO:

PUBLIC LECTURE: RMIT SAI GON SOUTH CAMPUS FRIDAY 4TH APRIL  2014  6.00PM
TRƯỜNG KIẾN TRÚC & THIẾT KẾ ĐẠI HỌC RMIT MỜI BẠN THAM GIA:
HỘI THẢO CHUYÊN ĐỀ MỞ: ĐẠI HỌC RMIT MIỀN NAM, CƠ SỞ NAM SÀI GÒN
THỨ SÁU NGÀY 4 THÁNG 4 NĂM 2014 6.00PM

CY Roan Yuan-Ze University Taiwan   
CY Roan, KIẾN TRÚC SƯ, Taiwan

Illegal Architecture
WITH AN INTRODUCTION BY 

Professor Richard Blythe  DEAN ARCHITECTURE & DESIGN, RMIT UNIVERSITY 
MELBOURNE
VỚI BÀI GIỚI THIỆU CỦA GIÁO SƯ Richard Blythe, HIỆU TRƯỞNG TRƯỜNG KIẾN TRÚC VÀ THIẾT KẾ, ĐẠI HỌC 
RMIT MELBOURNE

THIS LECTURE IS FREE. ALL ARE WELCOME
Lecture Theatre (Building 2, Level 1, Room 4), 
RMIT Saigon South Campus, 702 Nguyen Van Linh, District 7, Ho Chi Minh City

THIS LECTURE IS PART OF A THREE-DAY PRACTICE RESEARCH SYMPOSIUM SERIES CONDUCTED BY RMIT 
SCHOOL OF ARCHITECTURE AND DESIGN
HỘI THẢO NÀY LÀ MỘT PHẦN CỦA LOẠT CHƯƠNG TRÌNH NGHIÊN CỨU THỰC TIỄN BA NGÀY ĐƯỢC THỰC HIỆN 
BỞI ĐẠI HỌC RMIT
FOR MORE INFORMATION:    CONTACT GRAHAM.CRIST@RMIT.EDU.AU
ĐỂ BIẾT THÊM THÔNG TIN: LIÊN HỆ GRAHAM.CRIST@RMIT.EDU.AU
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FRIDAY 4th APRIL 2014  PUBLIC LECTURE: CY Roan, Illegal Architecture
Lecture Theatre (Building 2, Level 1, Room 4), 
RMIT Saigon South Campus, 702 Nguyen Van Linh, District 7, Ho Chi Minh City

6.00pm arrival and drinks
6.30pm welcome and introduction: prof Gail McDonald,  president, RMIT Vietnam

6.35pm INTRODUCTION PROFESSOR RICHARD BLYTHE, DEAN OF ARCHITECTURE AND 
DESIGN, RMIT.

6.45pm CY Roan, Yuan-Ze University Taiwan, Illegal Architecture 

SATURDAY 5th April 2014: 
PHD PROGRESS PRESENTATIONS AND REVIEWS of CANDIDATES.
venue: RMIT CAMPUS,  PHAM NGOC THACH STREET, DISTRICT 3  room 5.1.03

SUNDAY 6th April 2014: 
CANDIDATE INDIVIDUAL REVIEWS WITH SUPERVISORS
venue: RMIT CAMPUS,  PHAM NGOC THACH STREET, DISTRICT 3  room 5.1.03

SATURDAY 5th April 2014: 
PHD PROGRESS PRESENTATIONS AND REVIEWS of CANDIDATES.
venue: RMIT CAMPUS,  PHAM NGOC THACH STREET, DISTRICT 3  room 5.1.03

9.30am tea and coffee

10am  Johnny Chiu  
PhD work in progress review.   panel CYR, MD, GC (chair), SH,  AP (candidate reviewer)

11am Andrew Currie  
PhD fi rst review   panel CYR, MD, GC, SH( chair),  HT (candidate reviewer)

12.00pm Lunch

1.30pm  Archie Pizzini 
PhD completion seminar review     panel CYR, MD, GW (chair), GC, SH,  R.St

2.30pm Tran Viet Hoanh 
PhD completion seminar review     panel CYR, MD, GW (chair), GC, SH, R.St

3.30pm tea and coffee

4.00pm Laurent Gutierrez
PhD work in progress review. panel CYR, MD, SH (chair), GC, R.St, AP (candidate reviewer)

5.00pm Thomas Tsang 
PhD pre-application review panel CYR, MD, GC ,SH (chair),  

7.00pm PRS Dinner

review panel participants: 
CY Roan (CYR) Guest Keynote, Prof Sand Helsel (SH), Dr. Graham Crist (GC), Dr.Gretchen 
Wilkins (GW), Dr. Mick Douglas (MD), Richard Streitmatter-Tran(R.St)
candidate reviewers: Archie Pizzini (AP), Hoanh Tran (HT)
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JOHNNY CHIU 

JOHNNY CHIU   Let’s Play - Creating Individuality and Identity. 

Let’s Play - Creating Individuality and Identity.

In an age of globalization, we are faced with the question of losing individual identities, 

to mass production, to giant corporations where speed and low budget is main priority. 

This refl ects on the architecture itself, where the building loses its character and be-

comes blended in with the concrete jungle. 

The star architects try to achieve individuality of their own, neglecting local culture, his-

tory, and replicas of individual egocentric styles can be seen in many countries around 

the world. 

It does not refl ect the local people, local users,  local society. 

 “In the contemporary architecture era I feel that the individuality, the personal identity, 

seems to be a very important aspect. After this disaster I wanted to rethink this individu-

ality, to overcome it, and for this, collaboration was very important.” 

( Toyo Ito, Arch Daily 2013 03 27) 

Through age and time, people adapt to their environments. This has been unique in Tai-

wan urban scape as people fi ght for more and more space, through illegal construction 

both on roof tops and on balconies, and every little space they can fi nd. 

The results created a poor interior environment where natural light and ventilations are 

totally ignored, but on top of that it is very unique in its exterior sense. The buildings 

were changing shape and form to suite individuals inside. It expresses individuality to 

its fullest; a building that changes around its inhabitants. 

This total neglect of healthy lifestyle in exchange for maximum interior space has been 

the most interesting and unique expression of individuality and character in the Taiwan 

urban scape. 

Is it possible for a new adaption to appear, a new way of living/using where individu-

ality is able to be expressed at the same time self - expression of space is able to be 

achieved?

FRANCESCA CARLOTTA BRUNI    Architecture in Context

RUI Miguel Rebelo LEAO     Hybridism as a Postulation in a  Post- Colonial 
Environment
presenting in Melbourne, june 2014

presenting in Melbourne, june 2014

LAUREN GUTIERRIEZ     MAP Offi ce’s territories:  Cartography of a 
research-based practice.

ANDREW CURRIE The Morphology of an Alien practice: 
How Cultural Collisions and Complexity Inform Design and Practice.

HOANH VIET TRAN    In Transit

ARCHIE PIZZINI     Observations and Negotiations at the 
Cultural Shoreline: Vietnam, Rasquachismo and an Architectural Practice



Let’s Play - Creating Individuality and Identity RMIT RoC 2014 04
Johnny Chiu
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HOANH VIET TRAN

IN TRANSIT

Through refl ection of our projects for the PhD, I have traced my stance toward my city Sai-
gon. From the pool of projects, I have identifi ed four groups of projects with four different but 
related design agendas. The fi rst group, being renovation projects, portrays a reconciliation 
process between myself the designer and the city – how I started by trying
to escape from it to how I ended up embracing whatever within the vicinity. The second group, 
being newly built projects, reveals an appropriation motive – an urge to allow the designs to 
fi t into their context physically and socially. The projects in the third group, being our studios, 
show an immersion of the designs into the city.Through refl ection, I recognized a sense of 
care and a claimed possessiveness toward the city after years of living and working here. This 
sense of care is then threatened by the current development craze that changes the city that I 
had claimed mine. In our research project Galerie Quynh Dong Khoi, I dealt with that threat. In 
response, we designed a place in between: in between the commercial Dong Khoi street and 
the back residential neighbourhood, in between the future that Dong Khoi strives for and the 
layers of history that the back neighbourhood entwines, between the globalized Saigon in the 
front and the local Saigon in the back. We also designed it as an instrument that focuses not
only the events within the gallery, but the life events that happen outside on the street and the 
back alleys. It is a device recording the changes.My PhD moment was the reconciliation to-
ward my city that changes and shifts. The reconciliation assists me as a designer to negotiate 
through projects that deal with being temporary, being uncertain, being in transit, being in
between. It is an opportunistic design approach – making architecture even for its mere exist-
ence, with full knowledge that it will not be here tomorrow. My current stance is not being too 
anxious for the future or too nostalgic for the past, but to dwell on the moment.
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ARCHIE PIZZINI

OBSERVATIONS and NEGOTIATIONS at the CULTURAL 
SHORELINE: Vietnam, Rasquachismo and an 
Architectural Practice
This research focuses on my study of the cultural situation in Vietnam; and 
HTA+pizzini, the architectural practice of myself and Hoanh Tran, two U.S. trained 
architects, in Vietnam. 

1)   I was formed by a love of Rasquachismo (the Hispanic culture of repair, improvi-
sation and making), the desire to understand the mechanisms through which things 
work, and the constant erosion of the city I grew up in. This is my core.

2)   When I arrived in VN, all its opportunities for improvisation and making fascinat-
ed me and I began to document it through photographs.  This documentation and 
refl ection on it led to a fuller understanding of how the loosely controlled, individual 
based Vietnamese culture, its embedded systems and the corresponding urban 
forms were all intertwined. This foregrounded that understanding of the context is 
the key to understanding what to build.

3)  Practice in Vietnam forced me to deal with the VN situation through my work.   
As my understanding of the situation developed and as the situation in VN changed, 
my incorporation of it within my work evolved.  

4)   I see in Vietnam’s situation a microcosm of a greater global cultural situation.   
Both conditions are on view, the disappearing deeply human Vietnamese culture 
and the quickly enveloping global one.  This offers a detailed understanding of the 
“shoreline” between the two cultures that isn’t seen in places where only one cul-
ture is in evidence.  All the benefi ts and pitfalls of both conditions can be seen and 
evaluated.  

Because of this, these two bodies of research have a global scope rather than just a 
reference to a local situation.



LAURENT GUTIERREZ - MAP OFFICE’S TERRITORIES: CARTOGRAPHY OF A RESEARCH-BASED PRACTICE
              PRS 02 - MAP OFFICE’s TEXT : NARRATION AND PROVOCATION - RMIT - HO CHI MINH CITY - APRIL 2014

THE PARROT’S TALE - 2008
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LAURENT GUTIERRIEZ

MAP Offi ce’s territories: Cartography of a research-based 
practice.

This presentation will focus on how the text and writing has been and is one of the fun-

damentals of MAP Offi ce Practice. The use of semantics in the practice evolved from an 

analytical text to a more fi ctional text. The transition from a fi rst language to English devel-

ops a form of originality in manipulating the words.

The aim of this research is to identify the main characteristics of MAP Offi ce research-

based practice: to underline and explain the various trajectories of communalities behind 

the work as well as the points of convergence where those trajectories encounter.

Another aim will be to identify the community of practices in relation to MAP Offi ce prac-

tice in order to identify a possible new fi eld in the practice of architecture. Ultimately, the 

aim is to explore new forms of narration and communication beyond the established and 

segregated forms of practice by moving freely from one discipline to another.

Finally, the research should inform the discipline of architecture and design by questioning 

the logic and fi nality of the project as a conventional system of producing knowledge.     

The Morphology of an Alien practice: How cultural 
collisions and complexity inform design and practice.

The question at the core of this research is “How have culture and context infl uenced 

and/or determined the morphology of our practice and does this manifest in our pro-

jects”?

The 3rd Culture, or ‘Alien’ Practice: As my starting point I intend to look at the parallels 

between the characteristics of ‘3rd Culture Kids’  (of which both partners of our fi rm 

are), and  the experience of being a ‘3rd Culture Professional’, in a 3rd Culture Practice; 

whereby the cultural core of the practice is a complex and evolving amalgamation of 

cultural infl uences including the founder’s birth culture (fi rst culture), the practices cho-

sen ‘new’ culture (second culture), resulting in the creation of a unique “third culture”, 

that is distinct from both Local and Foreign fi rm cultures, but may share traits common 

to other ‘Alien’ fi rms in different countries around the world.

ANDREW CURRIE
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RUI Miguel Rebelo LEAO

HYBRIDISM AS A POSTULATION IN A POST-COLONIAL 
ENVIRONMENT
The research will look at how my design process is informed by the physical and cultural 

environment of Macau: a city that since 1999 has a new, postcolonial identity.

The investigation is focused on how through my architecture work I refl ect, criticize and in-

vent over issues of density, public space, transit, culture and what modifi cation my practice 

produces in the cultural perception of these issues. 

How I manage to build layers of meaning through my projects that refl ect onto the culture 

of the city.

I will focus on hybridism as a tool to the creative process in a multicultural society.

Macau is a small city with a big scale. I have been involved in designing public projects 

in this city since Macau’s handover to China in 1999, at the beginning in Partnership with 

Arch. Manuel Vicente and since 2007 as a partner of “LBA Arquitectura e Planeamento”.

My situation in Macau is characteristic: culturally I belong to the local Portuguese commu-

nity, socially I am one of the few architects of my age group that decided to open a practice 

in Macau after the handover to China, politically I try to be very active both as a representa-

tive of my professional class as well as a critic on matters of urbanism and heritage con-

servation.  I decided to stay with the ambition of putting my knowledge at the service of a 

new social and political order. As an insider with a different background my point of view 

seemed to be signifi cant in the post-handover realm. 

The fi rst public space that I will analyze is the Nam Van Square, commissioned in 2000: a 

public square amidst a vacant new reclamation area with a highway passing below it, an 

intersection at grade and an adjacent high-speed traffi c bridge under construction.

I understand it as an opportunity of designing a civic space as an anchor and a center for 

the future development of the whole reclamation area, and as a statement of a new identity 

for a city that due to its specifi c size and scale had to unfold unconventional ways to pro-

pose public space for its new social order.

After the Nam Van Square every project has been an opportunity to address the issue of 

new types of public space and how to fi nd human scale and signifi ed spaces in a devel-

oper driven urban culture. 

The exercise of using landscaping, urban design and architecture to resolve and transform 

the brief allows us to wish for the improbable or the unexpected architectural narrative that 

I wish to be more inclusive in my work.

Macau is a small city with a big scale. 
I have been involved in designing pub-
lic projects in this city since Macau’s 
handover to China in 1999, at the be-
ginning in Partnership with Arch. Man-
uel Vicente and since 2007 as a partner 
of “LBA Arquitectura e Planeamento”.
My situation in Macau is characteristic: 
culturally I belong to the local Portuguese 
community, socially I am one of the few 
architects of my age group that decided to 
open a practice in Macau after the hando-
ver to China, politically I try to be very ac-
tive both as a representative of my profes-
sional class as well as a critic on matters 
of urbanism and heritage conservation  

PUBLIC SPACE 

IN

POSTCOLONIAL  MACAU 

I decided to stay with the ambi-
tion of putting my knowledge at 
the service of a new social and 
political order. As an insider with 

in the post-handover realm. 

I will analyze is the Nam Van Square, 
commissioned in 2000: a public square 
amidst a vacant new reclamation area 
with a highway passing below it, an in-
tersection at grade and an adjacent high-

I understand it as an opportunity of designing 
a civic space as an anchor and a center for the 
future development of the whole reclama-
tion area, and as a statement of a new iden-

scale had to unfold unconventional ways to 
propose public space for its new social order.
After the Nam Van Square every project 
has been an opportunity to address the is-
sue of new types of public space and how 

-
es in a developer driven urban culture. 
The exercise of using landscaping, urban de-
sign and architecture to resolve and transform 
the brief allows us to wish for the improba-
ble or the unexpected architectural narrative 
that I wish to be more inclusive in my work.



M

Macau is a city in continuous cultural collision. 
During the design process I interact with 
the context and logic of the place through 
the lenses of my own perspective and up-
bringing. This has led to an intuitive need 
of rethinking and reworking the project 
brief to develop infrastructures that can 

-
ferent scales of vision, which is attained 
through borderline mixed typologies.
A square can therefore be just a roundabout 

speeds, if you pass by car, but can transform 
itself in a city scale infrastructure with the 
stature to host food festivals, open air con-

NEW TYPOLOGIES 

THE EXERCISE OF SPACE 

certs or dragon boats races and 
reduce itself to the domestic 
scale of the day to day living as a 

in the morning and afternoons.
My background has given 
me the tools to translate Ma-
cau’s recent programs into 

new typologies and the city and its con-
text has demanded the transforma-
tion of old typologies into new models.

address all the issues that relate to scale, 
typology, movement and usage was the 
Nam Van Square, a public square commis-
sioned by the newly appointed Chinese gov-
ernment in the year 2000; being a square in 
the middle of an empty reclamation area it 
developed into a laboratory of how to de-
sign a space without volumes, how to com-
pose a hierarchy of places within the proj-
ect, how to achieve human scale within the 
size of the big infrastructure and how to 

I have realized that the current focus of my 
design approach is space as opposite to mass.
A project designed as an open narrative 
has the chance to represent the multifac-
eted collages of intentions, desires, af-
fections that are the mirror of our own 
search of identity as well as the city’s.

AND

FRANCESCA CARLOTTA BRUNI 

ARCHITECTURE IN CONTEXT
“Architecture in context” is a research project aimed at linking the outcome of our architec-

tural practice to the “context” of its development. I acknowledge that every design act can be 

analyzed as a relationship between the context of the project and the context of the architect. 

I will focus on how a dense modern Asian city has infl uenced my understanding of designing 

spaces and led me to question the concepts of typology, scale and usage that were part of my 

European context, and how my urban inheritance of spaces and places has changed Macau’s 

fabric through the contribution of our built projects.

Macau is a city in continuous cultural collision. During the design process I interact with the 

context and logic of the place through the lenses of my own perspective and upbringing. This 

has led to an intuitive need of rethinking and reworking the project brief to develop infrastruc-

tures that can be used and perceived in different ways from different means of movement or 

different scales of vision, which is attained through borderline mixed typologies. A square can 

therefore be just a roundabout or a complex intersection of different traffi c speeds, if you pass 

by car, but can transform itself in a city scale infrastructure with the stature to host food fes-

tivals, open air concerts or dragon boats races and reduce itself to the domestic scale of the 

day to day living as a nice place for fi shing or jogging in the morning and afternoons.

My background has given me the tools to translate Macau’s recent programs into new typolo-

gies and the city and its context has demanded the transformation of old typologies into new 

models. The fi rst projects where it was possible to address all the issues that relate to scale, 

typology, movement and usage was the Nam Van Square, a public square commissioned by 

the newly appointed Chinese government in the year 2000; being a square in the middle of an 

empty reclamation area it developed into a laboratory of how to design a space without vol-

umes, how to compose a hierarchy of places within the project, how to achieve human scale 

within the size of the big infrastructure and how to reconcile pedestrian and motorized traffi c.

I have realized that the current focus of my design approach is space as opposite to mass.

After the Nam Van square a series of different projects have followed and in all of them I can 

recognize the same drive to invent different and original spaces, whereas the tools to achieve 

the natural complexity of hybrid typologies have been perfected through small projects and 

tested in bigger ones. We have learned to design spaces with a line, understood that there 

can be space without mass, that space can be simply defi ned by a surface like a fl oor or a 

slab and that the project can be an open narrative in opposition to the so called “project idea”. 

An open narrative has the chance to represent the multifaceted collages of intentions, desires, 

affections that are the mirror of our own search of identity as well as the city’s.
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